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| noticed the blatant neglect of psychological and social
effects of our physical surroundings on intentions to
collaborate and perform in human organizations of various

kinds.

It was as Iif it did not matter where we were as long as
we worked together to do what we were there to do.



| have been involved with systems
research and sociocybernetics for two
decades. | have been particularly
interested in what we may call human
activity systems, a phrase inspired by
the work of Peter Checkland (1981).

A group of people form this kind of
system when we may emphasize as
the most important defining quality of
such a system to be the interactions

among the persons.



Nihe system s noetveny visible:much of the time; but:enly mieur imagimation:

Hoewever, When peoeple meetito communicate in persen and by means: of

technoelogy, the systemis activated, it:comes alive.




IS tRe communications;ameng thie pPersens tiatmakeitie

SystemVisiplesinvive Iitis whiattWermean|py a liuman activity

system:




LIS commoen that we'are: members ofjmany human activity systems

simultanecusly/and/during eur liVes, i,




The structures and places associated with human activity
systems are what brings the field and occupation of
architecture to my interest, because architecture | believe has

a tremendous omnipresent influence on human activity

systems.




Today, most of us live our lives in cities. We live and work

in contained and well defined spaces.
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Typically, we are separated from the natural environments that were

common for most of nurnanity several genearations ago.




Considerrlg trig longavity of rurrel] risiory, ine crzmce fron] rlog city to ¢ty life
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WISTENIOMICONUOVEISIaINaCEUTaINEIS[IaCEaN VNG IRETGNMITERISHIES;
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LIS @ given that; alengwithithe mnternallcondition of:a living Being,

the enviren constitutes the determmantreality efithat being.
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Three Sides of Experiencing Space

By means of perception cognition, we
experience space in chiefly three ways:

1 - In fixed body positions, we sense what
IS (sensual modalities).

3 - We integrate what we sense what is
from multiple separate body positions,
locations, and senses (perceptual
constancy, invariance).

The three-sided scheme of experiencing
space is an artificial articulation, because
we are doing all three simultaneously most
of the time.



I ENCOTTPIEXYAGTRMENIENY U aU O IEXPENENGCINYISHECEMITUITIGE UTEu eI




WhHEnWe eEXperence tiie passage ofiourbedy thirougn the space; for

example; changing eders across thegarden;
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WIHEMWEIEXPENENCELHEISPECEIEUGIuierdayioigexaiplescnanging,

EHEGCHEITS aNuiSau WS QIirteswalls






“As we move through spaces, the body moves in a constant state of essential
iIncompletion. A determinate point of view necessarily gives way to an indeterminate
flow of perspectives. The spectacle of spatial flow is continuously alive . . . It creates
an exhilaration, which nourishes the emergence of tentative meanings from the
Inside. Perception cognition balance the volumetrics of architectural spaces with the
understanding of time itself. An ecstatic architecture of the immeasurable emerges.

It is precisely at the level of spatial perception that the most architectural meanings

come to the fore.” (Holl, 2000, p. 13)
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What might a phenomenology of organized space entail?



|

When lights, sounds, odors, and
objects pervade a space, the space,
as we experience it, Is as much about

what Is there as what Is not.

present absent

visible Invisible




What sights, sounds, smells, touches and tastes make my space of this place?
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Architecture, Human Beings, and the Phenomenon of Induction

Put people together in a place. Define the space by means of an architecture.
After some time, their interactions may induce a system. That is to say, a social
system of some kind emerges, a system defined not simply by the collective
beings, but more definitively by their interactions. The nature and qualities of the

interactions make the system what it is.




If we select one element extremely and focus on it, consider whether the whole

goes out of balance, whether the result experienced manifests imbalance.

Can a strong force or energy from one element destroy that of others in the space?
In short, the chosen element dominants space. One element overshadows the
others, like one large tree covets the sunlight that would nourish the other trees.

The effect is to block out or mask the other elements from our experience.




Salk Institute; Kahn, 1972 San Francisco Museum of Modern Art, Botta, 1995
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HEWEVET, notetherelevanceto reduclionism anditne multi=Sided/exXperence
OfiRemg Inispace: Iffene element:.captures,eur attention; dees It keep)it; of;

does Itlead teranothierelement; and/thenanoether, untilwe feel surrounded,

Immersed; and partefithie'wnele?







Thesis: The spatial organization we impose through architectural

decisions contributes to inducing the emergence of the human

social systems of those who inhabit the space.




In what ways might the architecture of the space act as an inducement?
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The Trans Disciplinary Nature of Architecture

For an architeciure to occupy a space in new ways means ine inclusion
of cultural elernents; recognition of tne unigue qualiiies of indigenous

reierizls: ]mag]mcmve perspecives; knovv]ng phys]cal, phys]olog]cal,
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2) link o‘f,—,r 0.2 setof elen/nts a composition or
conflgura lon-of elements a complex an organized space;

3) Ilnksamong-(;omosnlon aemss setsfof elements, organized spaces;

4) Ilnks-betweeﬂ—ccampo§|tlons and cojitext, organized spaces in context;

5) linksfer duration Across otherlevels:










Ne/lneeul seme aspect ofi theISpacells to) frdme; toy make
Separations i the'space; (o) breakithe 'space into parts.
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Arena of Inquiry (paradigm) is another example of framing (Collen, 2004).




SNOsepeallysanrarenga iy
(PErauIg) ICOMESIWILITEMERISIENLI0YY:

antalae)yzvdialee)ycipiel frgipeele)eje)ys

LOGOS (knowing) - to know about space - knowledge

» what we know about spaces

» what we know about defining, controlling, organizing,
and constructing spaces

» what we know that may be applied to this space

ONTOS (being) - to be in space - experience

» what we think and feel being in spaces

» what we see, hear, smell, taste, touch, and taste in
spaces

» what it is to be in this space

AXIOS (valuing) - to value space - imporiance, ethics

» what is important to respect and honor in spaces

» what are the rights and wrongs, good and bad aspects
of spaces

» what values are relevant to this space

METHODOS (doing) - to organize, make space -
methods, practices

» what do we do designing and constructing spaces
» what methods and practices apply to this space




The philosophy is comprised of the basic assumptions and ideas that define

the arena of inquiry. The arena is an integrated whole that influences the

work and process of the inquirer, in this case, the architect.




If human interest is seeking to know, we find human interest comes to
expression and action in five ways. Discussed in terms of arenas for human
inquiry (paradigms), each has a different aim:
NATURAL inquiry ----> explain
HUMAN inquiry ----> understand
CRITICAL, ACTION inquiry ----> change, improve
SPIRITUAL inquiry ----> unite

SYSTEMIC inquiry ----> multiples of the above




WHENRTEGIGCINECHE0E O PLSTE U WO TIKSWILHIFOITE | ENalEarau gl Miss
dWEYAITENE) eItk gruiattiiivENCES NG g UTU ESF R UL SONTITIILS;
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dCCENLEUNIIECL CESHONTIEKENNEIG ECISIONSTEYUITEUROICOITIPOSEEN U
IrESENLUIE OIganiZatenreisspaceEleraiumaninnaniiauens




Functional

IInterpretive

Emancipatorny

Postmodern

Systemlc




s ar arcnliect, wricn paradigrr neas influenced

vou wnile engaging in your last grojeci?

Wriett wWeas i

Whieik eircniieciure rrigrit

newel yvou worged in anotner paracdign?




What is an architecture of each

paradigm?

Can we speak of functional,
interpretive, emancipatory,
postmodern, and systemic

architectures?

What key assumptions, ideas,
concepts, principles, methods, and
practices comprise each architectural

paradigm?

Is the scheme not an architecture of

paradigm?



To have available and know the scheme in advance, likely
would provide architects with more informed choices and a
higher level of awareness making the decisions required to

design human habitats.

|||||||



For example, you have a job to do, but what is this place you are to apply your

profession?

Sector Paradigm
make consumer products Natural inquiry

Examples: business offices, factories, schools, prisons

socialize Human inquiry

Examples: restaurants, bars, cafes, homes

treat persons Critical, action inquiry

Examples: hospitals, spas, clinics

worship a deity Spiritual inquiry

Examples: churches, synagogues, mosques, temples, shrines

multiple activities Systemic inquiry

Type

functional space

social, interpretive space

ameliorative, emancipatory

space

sacred space

combinations of the above
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